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PROGRAM 


Suite on Canadian Folk Songs 

1. Marianne sen va-t-au moulin 

2. She’s like the Swallow 

3. J’entends le moulin 

Symphonic Songs for Band 

1. Serenade 

2. Spiritual 

3. Celebration 

Bandancing 

1. City Shuffle 

2. Tango 

3. Waltz 

4. Slow Dance 

5. Last Dance 


Morley Calvert 

(1929-91) 


Robert Russell Bennett 

(1894-1981) 


Jack Stamp 

(b. 1954) 


INTERMISSION 


El Salon Mexico 


Aaron Copland 

(1900-1990) 


Danzon No. 2 


Arturo Marquez 

(b. 1950) 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 

We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 



Program Notes 


Suite on Canadian Folk Songs (1967) 
MORLEY CALVERT (1929-1991) 

Composer, conductor and educator 
Morley Calvert was a significant force in 
wind music in Canada. Receiving his own 
education at McGill University, Calvert 
founded the McGill University Concert 
Band which he directed, as well as the 
Lakeshore Concert Band in Montreal. 
Morley Calvert returned to Ontario where 
he taught the high school band program at 
Barrie Central Collegiate. Tie also served 
as the artistic director of the Civic Concert 
Choir of Hamilton and the Weston 
Silver Band. He was teaching music at 
Mohawk College in Hamilton at the time 
of his death. Mr. Calverts compositions 
include works for choir, brass quintet 
and band, some of which were composed 
for the Salvation Army. Folk music 
plays an important role in many of his 
compositions. 

The Suite on Canadian Folk Songs, 
written in 1967 for the Lakeshore Concert 
Band, makes use of three Canadian folk 
melodies. The first, Marianne Sen Va- 
T-Au Moulin (Marianne Goes To The 
Mill), tells the story of a young woman 
who goes to grind some grain at the mill. 
While she does this, her donkey who is 
tied up behind the mill, is eaten by a wolf. 
Calvert captures some of double entendre 
of this song by using harmonies that are 
not always clearly defined. She’s Like the 
Swallow forms the basis for the second 
movement. The sadness of the dying 
maiden who lays her head down is evoked 
through the use of the Dorian mode 
which is very similar to a natural minor 
scale, as well as chromatic embellishments. 
Calvert concludes his suite with Jentends 
le Moulin (I Hear the Mill Wheel). Here he 


follows the six verse form of the folk song 
in a boisterous conclusion that reflects the 
clicking sound of the mill-wheel turning. 
Suite on Canadian Folk Songs was also 
written for brass band, and that edition 
was, in fact, the first to be published. The 
concert band version was published for 
the first time in 2006. 


Symphonic Songs for Band (1957) 
ROBERT RUSSELL BENNETT 
(1894-1981) 

American composer, orchestrator and 
conductor Robert Russell Bennett 
was, by 1921, the pre-eminent theatre 
orchestrator in the United States. 
Orchestrators are necessary if tight 
deadlines prevent the same person from 
composing and orchestrating the music 
(translating the score into parts for 
individual musicians) for the theatre, 
film or any type of commercial music. 
Renowned for his impressive speed in 
providing tasteful orchestrations and his 
ability to effectively use small numbers 
of instruments in his arrangements, 
Bennett provided orchestrations for 
more than 300 Broadway musicals and 
worked extensively with NBC and RKO. 
He received both a Tony and an Oscar 
award. What truly set Robert Russell 
Bennett apart from other orchestrators 
was his continued work as an independent 
composer and his association with the 
leading orchestras and soloists of his day. 
Nadia Boulanger, with whom Bennett 
studied composition in Paris, called him a 
“true artist”. 

Another work commissioned by 
Kappa Kappa Psi and Tau Beta Sigma, 
Symphonic Songs for Band is one of the 



most often performed works for winds. 

The three movements Serenade, Spiritual 
and Celebration are, in the words of the 
composer, “as much a suite of dances 
or scenes, as songs” where Bennett’s 
memorable melodic lines sing against 
the rhythmic interest provided mainly by 
the middle voices in the ensemble. The 
first movement, Serenade, begins with 
a fanfare-like opening before a soaring 
lyrical melody arrives in the woodwind 
voices. Throughout a propulsive rhythmic 
element contrasts with the various 
incarnations of the serenade melody. 
Spiritual strives to capture the mood 
suggested by its title, with its appealing, 
folk-like tunes and harmonies, although 
the execution is more demanding than it 
sounds. An old-time country fair, cheering 
crowds (represented by the woodwinds), 
circus acts and a mule race all make 
their appearance in the final movement, 
Celebration. Symphonic Songs for Band is 
considered a cornerstone of the wind band 
repertoire. 

Bandancing (2004) 

JACK STAMP (b. 1954) 

Dr. Jack Stamp is currently professor of 
music, chair of the music department 
and director of band studies at Indiana 
University of Pennsylvania. Stamp has 
a bachelor’s degree in music education, 
a Masters degree in percussion 
performance and a Doctor of Musical 
Arts in conducting. He cites American 
composers Robert Washburn and 


Fisher Tull as his two most significant 
composition teachers. In addition to his 
compositional and university work, Dr. 
Stamp adjudicates, guest conducts and is 
a clinician throughout the United States 
and Great Britain. He is a significant figure 
in the field of contemporary wind band 
music. 

Bandancing was commissioned by 
Kappa Kappa Psi and Tau Beta Sigma, 
a national band fraternity and sorority 
respectively, to honour American 
composer Norman Dello Joio’s 90th 
birthday. The five movement work is 
dedicated to Mr. Dello Joio and represents 
Jack Stamp’s intention to combine his own 
compositional language with elements 
of popular dance styles. Movement one, 
City Shuffle, is set in a funk idiom, made 
unique by Stamp’s use of frequently 
shifting meters. In the second movement, 
a sultry Tango, Stamp writes that he 
“intended to write a twelve-note tango 
bass line for the second movement, but 
only got ten notes out of it”. Listeners 
should be able to picture the movements 
of the dancers as this music unfolds. 

Waltz, the third movement, is a jazz waltz, 
but unusually Stamp includes a mini- 
fugue in this part of the composition. 

The shorter fourth movement, Slow 
Dance, is written in a ballad style and has 
some beautiful harmonic language. The 
finale, Last Dance, features the return of 
the theme from the first movement of 
the work. Incorporating both elements 
of samba and a fugue, it celebrates Jack 
Stamp’s skill in melding dance style with 
traditional compositional technique. 



El Salon Mexico (1936) 

AARON COPLAND (1900-1990) 

One of the most important and accessible 
composers of the 20th century, American 
Aaron Copland is well-known for the 
ballet scores Rodeo and Appalachian 
Spring, as well as his 1942 Fanfare for the 
Common Man. As well as composing, 
Copland was a respected teacher at such 
institutions as Tanglewood, Harvard 
and the New School in New York City. 
During the 1950’s he turned his attention 
to conducting and appeared with 
orchestras around the world, including a 
concert of his own music with the Berlin 
Philharmonic. By the time he was in 
his early 70’s, Mr. Copland had virtually 
stopped composing new music and spent 
most of his time conducting and re¬ 
working some of his older pieces. He was 
an active proponent of American classical 
music, and worked until the end of his life 
to promote it, both in his home country 
and abroad. 

Starting around 1936, Aaron Copland 
pursued the idea that he could make 
contemporary classical music more 
popular by using simpler harmonies, often 
drawing upon folk music. He visited a 
dance club with Mexican composer and 
conductor Carlos Chavez. El Salon Mexico 
was both the name of the club and the 
name of the piece it inspired. Borrowing 
from a collection of Mexican folk tunes, 
Copland constructed a single-movement 
work consisting of an introduction and 
four sections that alternate slow-fast-slow- 
fast. The finale presents all the folk tunes 
Copland uses throughout the piece at the 
same time, creating what he describes as 
a “frenetic whirl”, until it subsides into “a 
plain unadorned triad”. El Salon Mexico 
began what was to be Aaron Copland’s 
most popular period as a composer. 


Danzon No. 2 (1994) 

ARTURO MARQUEZ (b. 1950) 

Mexican composer Arturo Marquez 
began his musical studies informally, 
listening to the music created by his 
father and grandfather in his family 
home. He pursued his own musical and 
compositional studies in the United 
States and in Paris before returning to his 
home country. Presently Mr. Marquez 
performs, composes and teaches in and 
around Mexico City where he teaches 
at the National University of Mexico, 
Superior School of Music and the National 
Center of Research, Documentation 
and Information of Mexican Music. He 
describes his style as a blend of Latin, jazz 
and contemporary music. 

In the 1990’s Arturo Marquez 
discovered the world of Latin ballroom 
dancing and was inspired to compose a 
series of danzones. Danzon, the national 
dance of Cuba, is also popular in Mexico 
and Puerto Rico, and fuses the dance 
musics of Cuba and the Veracruz region 
of Mexico. The Danzon No. 2 is the most 
popular of this group of compositions, 
and was commissioned by the National 
Autonomous University of Mexico. The 
work gained worldwide exposure when 
conductor Gustavo Dudamel included 
it on the program for the Simon Bolivar 
Youth Orchestra’s tour of Europe and 
the United States. It was transcribed for 
winds by Oliver Nickel. In Danzon No. 

2, the energetic dance rhythms of the 
opening are contrasted with a central 
lyrical section. The brass re-energizes 
the ensemble and the piece draws to an 
exhilarating conclusion. 

(Notes by Lisa Jack) 



Biography 


JEFFREY REYNOFDS is Co-ordinator of 
the Performance Division at the Faculty of 
Music, and teaches trumpet, conducting, 
chamber music, jazz history, and music 
education, as well as conducting the 
Wind Symphony. He holds a Ph.D. in 
the philosophy of music education and 
a M. M. in trumpet performance. Dr. 
Reynolds has performed and recorded as a 
trumpeter with the Calgary Philharmonic, 
Victoria Symphony, Hamilton 
Philharmonic, Hannaford Street Silver 
Band, the Stratford Festival Ensemble 
and the Orchestra of the Royal Winnipeg 
Ballet, as well as many other orchestral, 
chamber and solo performances. 

Prior to the University of Toronto, Dr. 
Reynolds taught at Malaspina College 
and McMaster University and for several 


years was an instrumental specialist with 
the Scarborough Board of Education. 

He has conducted many honour bands, 
including York and Durham Regions and 
the Toronto District School Board, and 
community ensembles such as the Toronto 
Wind Orchestra, the Oregon Concert 
Winds and the Southampton Wind 
Ensemble. Dr. Reynolds is the author of a 
trumpet pedagogy book in the Dummies 
series, Trumpet for Dummies, and has 
recently completed the compilation 
of trumpet repertoire for the Royal 
Conservatory of Music, along with Dr. 
Gillian Mackay, and contributes articles to 
several journals. He frequently conducts 
workshops in southern Ontario schools, 
and is in demand as an adjudicator at 
music festivals across the country. 
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Angel Wang 

BASSOON 

Sarah Koval 
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